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EDUCATION:   

Harvard University, Advanced Studies Programs Committee on Architecture, Landscape 
Architecture and Urbanism, Ph.D. in Architectural History and Theory (2004) 

 
Harvard University, Advanced Studies Programs Committee on Architecture, Landscape 
Architecture and Urban Planning, M.A. in Architectural History and Theory (2001) 
    
University of Illinois at Chicago, M.A. in Art History (1996) 

 
 University of Tennessee, Knoxville, B.A. in Art History (1992) 
 
ACADEMIC POSITIONS: 
 Scholar in Residence, University of Wollongong, New South Wales, Australia, August 
 2012-January 2013 
 
 Scholar in Residence, Escape to Create Program, Seaside, Florida, January 3-17, 2012 
 
 Assistant Professor of Aesthetic Studies, The University of Texas at Dallas, fall 2007-
 present 
 
 Founding Director and Curator of Centraltrak: The University of Texas at Dallas Artists 
 Residency, July 2007-January 2010 
  
 Assistant Professor, Division of Art History, Meadows School of the Arts, Southern  
 Methodist University, fall 2005-fall 2007 
 

Instructor, Art and Architectural History, Italy-abroad Program, Southern Methodist 
University, May 25-June 27, 2005 

 
Visiting Assistant Professor, Division of Art History, Meadows School of the Arts, 
Southern Methodist University, Spring 2004, 2004-2005  

 
Instructor of Art and Architectural History, Faculty of Arts and Sciences, Harvard 
University Summer School, 2002, 2003, 2004  (2005 – contract offered and declined) 

   
Instructor of Architectural Theory, Institute for English Language, Harvard University 
Summer School, 2000, 2001, 2002, 2003, 2004 (2005 – contract offered and declined) 
 
Instructor of Architectural History and Theory, Boston Architecture Center, Fall 2003 

 
Sessional Lecturer in Architectural History and Theory, School of Architecture, University 
of British Columbia, 2001-2002 
 

BOOK: 



 2 

  Automotive Prosthetic: Conceptual Art, The Car, and Technological Mediation, 1951-
 Present, forthcoming from the University of Texas Press 

 
ACADEMIC PUBLICATIONS:  
 “Richard Prince’s Car Fetish: Fetishising as Othering and White Trash Landscapes 
 forthcoming in Transmission 2 
 

“Hummer: The Cultural Militarism of Art Based on the SUV,” forthcoming in Inside 
Mobility (Cambridge, MA: MIT Press, 2012). 
 

 “The Image of the Skin Fetish: The Automobile in the Work of Richard Prince.”  
 Forthcoming in The International Journal of the Image.  Fall 2011. 
 
 “Mobile Perception and the Double Aperture: Conceptualism, the Car, and Urban 

Sprawl.” Transfers: Interdisciplinary Journal of Mobility Studies. Summer 2011.  
 

“The Automobile in Art: From Fetish Object of Delectation to Prosthetic Extension in an 
Ecological Matrix,” Gijs Mom, Peter Norton, Georgine Clarsen, and Gordon Pirie, Eds. 
Mobility in History: Themes in Transport. (Neuchâtel, Swizterland: Editions Alphil, 2010) 
231-238. 
 
“Machismo, Castration, Homophobia: A Progressive Politics of Masculinity in the Work of 
Gober, Barney, and McCarthy.” thresholds 37. (Spring 2010) 20-30.  
 
“Ultramodern Underground Dallas: Vincent Ponte’s Pedestrian-Way as Systematic 
Solution to the Declining Downtown,” Urban History Review/Revue d’histoire urbaine, 
Vol. XXXVII, No. 2 (Spring 2009, printemps 2009) 18-29.  
 
Book Review, Christof Mauch and Thomas Zeller, Eds. The World Beyond the 
Windshield: Roads and Landscapes in the United States and Europe.  Athens, Ohio: 
Ohio University Press, 2008. Journal of Transport History. 
 
“Marcel Poëte’s Bergsonian Urbanism,” Journal of Urban History, Vol. 34 No. 6 (2008), 
919-943. 
 
“Smell and the City: Miasma as a Code of Crisis in Postwar French Cinema,” The Senses 
and Society, Vol. 2 Issue 2, (2007) 137-54. 

 
“Ni pute ni soumise! An Emergent Body Politic in the French banlieue.”  
Women & Environments International, No. 60/61 (Spring 2004) 25-28. 
 
“City – Citizen – Border: Towards a Politics of the Cosmopolitan,” The Vision at Harvard, 
Volume VII (Spring 2003) 55-78. 
 
Compte-Rendu de The CIAM Discourse on Urbanism, 1928-1960 par Eric Mumford, 
Book Review written in French, DOCOMOMO-France Bulletin No. 8 (Fall, 2003). 
 

 “Urban Clinamen: Delinquency, Individualism and the Avant-Garde Swerve,” Oase #59  
 (September 2002).  45-58. 

 
CATALOG, EXHIBITION, AND MAGAZINE PUBLICATIONS: 
 “Landscape through the Automotive Lens: The Work of Ed Ruscha,” artltd., May 2011. 
 
 “On Wheels at brand 10 in Fort Worth: A Regionalism of the Road, Car, and Place in 
 Flux,” glasstire.com, April 30, 2011  
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 Interview with Martin Creed, Fluent Collaborative, www.fluentcollab.org, Issue #167, April 
15, 2011 

 
 Interview with Ed Ruscha, Fluent Collaborative, www.fluentcollab.org, Issue #164, March 

4, 2011 
 

“Orange Alert: Fashion and Frivolity in the Age of Terror,” James Gilbert: Warnings & 
Instructions, Dallas Contemporary, February 6-April 18, 2010. 
 
Thinking Anew the Imitation of Imitating: Armando Romero’s Circus,” Catalogue essay for 
Armando Romero: Circus, Tasende Gallery Los Angeles; McKinney Avenue 
Contemporary Dallas, New York, May-June, 2009. 
 
“Playing at Bare Life; Dadara, the State, and Homo Sacer,” 14+1: 14 Minutes of Fame 
and 1 to Keep, www.centraltrak.org, January, 2009. 
 
“Celebrity Dread: Angst, Fame and the End of Privacy in the Work of James Gilbert,” 
Catalogue essay for The Privacy of Underpants: Work by James Gilbert, PYO Gallery, 
Seoul, South Korea, October-November 2008. 
 
“The Ludic Space of Faith Gay and Ruben Nieto’s Work at Centraltrak,” brochure essay 
for Ludic Space, Centraltrak: The UT Dallas Artists Residency, September-November 
2008. 
 
“Capturing Language through the Veil: On the Work of Simeen Ishaque in Words Without 
Voices: Forms Without Bodies,” catalog essay for exhibition at McKinney Avenue 
Contemporary, Dallas, Texas, September-October, 2008. 
 
“Geomorph: Rethinking Landscape,” brochure essay for Geomorph, Centraltrak: The UT 
Dallas Artists Residency, August-September 2008. 
 
“The Big Bad Realism of Katie Pell,” brochure essay for exhibition at Women and Their 
Work, Austin, Texas, August 2008. 
 
“Remembering Our Future Selves through the Screen,” brochure essay for Ech_o, 
Centraltrak: The UT Dallas Artists Residency, June-July 2008. 
 
“False Space and Time of the Apartment: Art-becoming-Architecture, Architecture-
becoming-Art,” brochure essay for False Space and Time of the Apartment at 
Centraltrak: The UT Dallas Artists Residency, April-May 2008. 
 
“From Metonymy to Metaphor, Between Clay and Collecting: The Work of Ken Shores,” 
catalog essay for Generations: Ken Shores at the Museum of Contemporary Craft, 
Portland, Oregon, April 10-July 23, 2008. 
 
“Collectivity in a World of Collectors,” Co-written with Noah Simblist, catalog essay for 
Collecting and Collectivity at Conduit Gallery, Dallas, Texas, February, 2008. 
 

 “You’ve Come a Long Way Baby: A Discussion about Pretty Baby with Curator Andrea 
 Karnes,” Artlies, Number 56 (Summer 2007). 

 
“TV Reality – Reality TV: Feedback in the Work of Karina Nimmerfall,” catalog essay for 
Power Play, a mixed-media video installation at the Landesgalerie am 
Oberösterreichischen Landesmuseum, Linz, Austria, April 19-June 10, 2007. 
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“What Time Is It? The Temporality of Narrative in Contemporary Video Art,” catalog 
essay for Reality Bytes at the Dallas Contemporary, February 2007. 
 
“Object: Objectivity Objecthood Objectification,” catalog essay for Object: Objectivity, 
Objecthood, Objectification, University of Texas at Dallas, January 12-February 16, 2007. 
 
“Filling Voids with Flatness: Tommy Fitzpatrick’s Bridge over Ambiguous Waters,” catalog 
essay for Bridge, Michael Schultz Gallery, Berlin, October, 2006. 
 
“Collage-Becoming-Chaos: On the Processes of Hana Hillerova,” Artlies, Number 51 
(Summer 2006) 48-51. 
 
“Between Collage and Chaos,” catalog essay for Superspace: Work by Hana Hillerova at 
Women & Their Work, Austin, Texas, May 2006. 
 
“Rational Exuberance: The Vigor and Range of Flatness in the Work of Scott Barber,” 
catalog essay for Scott Barber Works on Paper, Barry Whistler Gallery, January 2006. 
 
 “Tarrying Between the Movement-Image and Time-Image,” catalog essay for the Dallas 
Center for Contemporary Art, Moving Pics, November 2005. 
 
“Painting in the Age of the Infobot,” catalog essay for The Dallas Center for  
Contemporary Art, Legends Award: John Pomara, September 2005. 

 
"The Rebirth of Spanish Art: Cosmopolitan Painting from Fortuny to Early Picasso," 
Albuquerque Museum of Art; Catalog entries for six early paintings by Picasso: Portrait of 
Aunt Pepa (1896); The Streets of Montmartre (1900); Woman with an Elaborate Coiffure 
(The Plumed Hat) (1901); Peonies (1901); Roofs of Barcelona in the Moonlight (1903); 
Nude Combing Her Hair (1906), August 2005. 
  
“Bent Optimism: Utopian Function in the Work of Stephen Lapthisophon,” catalog essay 
for Strategy: Stephen Lapthisophon, Conduit Gallery, April 2005. 
 
“Urbanisms of Risk: Economies of Technology, War and World in Art, Architecture and 
the City,” catalog essay for Urbanisms of Risk: Economies of Technology, War and World 
in Art, Architecture and the City, University of Texas at Dallas, January 10-February 12, 
2005.  
 
“The Solace of Fetish Form and Repetition,” catalog essay for OBJECTification, The 
Gallery at the University of Texas, Arlington, October 11-November 16, 2004. 

 
“Alchemist of Imagination On the Art and Legacy of Lee Baxter Davis,” Artlies, Number 
43 (Summer 2004) 41-46. 

 
 “Cultural Readymade: The Artist Residency Program at South Side on Lamar in Dallas,” 
 Artlies, Number 42 (Spring 2004) 13-17.  
  

“Performing the Frame: Daniel Buren, Degree Zero Painting and a Politics of Beauty,” 
Stretcher, http://www.stretcher.org. 

 
 “Slang Architecture: On the Matter of Speaking Matter and Life from Modern Ruins, 
 or, the Parisian Banlieue,”  Dudley Literary Review, No. 7 (2001) 50-57. 
 

"Infobotix: A Heuristics of Nature for the New Millennium," Dudley Literary Review, No. 6 
(2000) 65-72. 
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VENUES OF ART AND ARCHITECTURAL CRITICISM:  
 Huffington Post, http://www.huffingtonpost.com/artscene/this-months-top-   
   exhibitio_b_815241.html, January 2011 

Art News, international art magazine, 2005-present  
 Sculpture Magazine, international art magazine, 2005-present  
 Visual Art Source [VAS], Los Angeles-based on line art magazine, 
 www.visualartsource.com, 2009-present  

art ltd., Los Angeles-based art magazine, 2009-present 
A&C DFW, Dallas-based art magazine, 2009-present 
Art Papers, Southeastern regional art magazine, 2006-present 
Art Lies, Southwestern regional journal on contemporary art, 2004-present 
Glasstire.com, Texas-based on-line art magazine, http://www.glasstire.com, 2004-

 2009 
Fluent Collaborative, on-line art journal, http://www.fluentcollab.org/fluent/, 2008-2009 

 Dallas Morning News, daily newspaper, 2007-2008 
Dallas Observer, news weekly, 2004-2007 
Stretcher.org, on-line art journal, www.stretcher.org, 2003 
 

SCHOLARSHIPS AND HONORS: 
 Grant from the Graham Foundation for the Fine Arts, Chicago, Illinois for a symposium,  
 “Kinetics of Urban Sprawl: Cybernetics and the City in the 21st Century,” August 2008 
 
 Meadows School of the Arts Faculty Research/Development Grant for Travel to Paris, 
 France for Archival Research, May 2007 
 
 University Research Council Grant for Travel to Paris, France for Archival Research, May  
 2007 
 
 Golden Mustang Award 2006-2007, For Excellence in Teaching, SMU, Nominee, Fall 
 2006 
 
 H.O.P.E. (Honoring Our Professors’ Excellence) SMU, Recipient, November 2006 
  
 Meadows School of the Arts Faculty Research/Development Grant, Southern Methodist 
 University, for Travel to India to  present “Technocratic Aesthetics: Pragmatic Planning 
 and Modern Housing in Postwar France, 1945-1975,” at the annual conference of the 
 International Planning History Society in New Delhi, October 2006 
 

University Research Council Grant for Travel to Brazil, Southern Methodist University, 
April 2006 
 
Meadows School of the Arts Faculty Research/Development Grant for Travel to Brazil, 
Southern Methodist University, February 2006 

 
 Grant for Fees, Harvard University, 2002-2003    
  

Fulbright Grant for Study in France, J. William Fulbright Foreign Scholarship Board and 
United States Department of State’s Bureau of Educational and Cultural Affairs, 2002-
2003 

 
Trustees’ Merit Citation, Grant from Graham Foundation for Advanced Studies in the Fine 
Arts, 2001-2002 

 
Award for Excellence in Teaching, Harvard Summer School, Institute for English 
Language, August 2001 
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Lurcy Travel Fellowship for Research in France, Harvard University, 2000-2001 
 
 Art Fellowship, Dudley House, Harvard University, 1999-2000 
 

Grant from Ford Foundation for "Architecture's Ontologies," Graduate Student Workshop, 
May 1999 

 
Harvard Summer School Graduate School of Arts and Sciences Fellowship, Summer 
1999 

     
Grant from Graham Foundation for Advanced Studies in the Fine Arts, Support for 
"Testing Ground," Graduate Student Colloquium Co-Sponsored by Harvard and M.I.T. 
Ph.D. Students, 1998 

 
Harvard Summer School Graduate School of Arts and Sciences Fellowship, Summer 
1998 

 
 Summer Research Grant, Harvard University, Graduate Student Council, Summer 1998 
 

Harvard University Committee on Architecture, Landscape Architecture and Urban 
Design Scholarship, Grant for Tuition and Fees, 1996-1999 

 
University of Illinois, Chicago, History of Art and Architecture Program, Scholarship, 
Grant for Tuition and Fees, 1993-1995 

 
"Demuth's Distinguished Air: Evidence of an Erotic Mind Occupation, "First Runner-Up, 
Dille Scholarship Fund Art History Paper Competition, University of Tennessee Forty-
Fifth Annual Student Art Competition, April 1992  

 
PUBLIC TALKS AND CONFERENCE PAPERS: 
 “Software: Jack Burnham and the Medium as System,” Association of Collegiate Schools 
 of Architecture, 100th Annual Meeting, Massachusetts Institute of Technology, 
 Cambridge, MA, March 1-4, 2012 
 
 “On the Existential Road: New Ontologies for Conceptual Art and the Embodied 
 Experience of Technology,” College Art Association, 100th Annual Conference, Los 
 Angeles, California, February 22-25, 2012   
 
 “From Aesthetics to Aesthesis, from Object to Relations: Art, Technology, Mobility, and 
 Perception,” International Association for the History of Transport, Traffic, and Mobility, 
 T2M, Berlin, Germany, October 6-8, 2011  
 
 “The Plenitude of History: Case Study Conceptualism,” Texas Association School of Arts 
 Conference 2011, Fluid Dynamics: Navigating the Fine Arts, Fort Worth, Texas, 
 September 23-24, 2011 
 
 “White Walls: Fashion, Function, and Modernism’s Alabaster Walls,” Modern Art Museum 
 of Fort Worth, Docent Seminar, September 12, 2011 
 
 Panelist, “Write. Right. Wrought.” Hybrid Arts Summit, Sponsored by the Austin Museum 
 of Art, Fusebox, and the Texas Biennial, Austin, Texas, April 30, 2011 
 
 “The Institution and Conceptual Art or Institutionalized Conceptual Art,” Eastfield College,  
 Mesquite, Texas, April 14, 2011 
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 Gallery Talk, Christian Wulffen: Bridges and Constructions, Dallas Contemporary, Dallas, 
 Texas, January 27, 2011 
 
 “The Skin Fetish in Richard Prince’s Work,” International  Conference on the Image, 
 University of California, Los Angeles, December 2-3, 2010 
 
 “The Nows of the Automotive Prosthetic,” Blocked Arteries: Circulation and Congestion 
 History, Institute for Historical Research, University of London, November 25-26, 2010 
 
 "Destination Art: Art as Tourism and the Cultural Identity of Provincial Cities," Infra-ville, 
 LIAT (Laboratoire infrastructure, architecture, territoire) de l’Ecole nationale supérieure 
 d’architecture Paris-Malaquais, September 30, 2010 declined because of scheduling 
 conflict 

 
“The Nows of the Automotive Prosthetic,” T2M Association: International Association for 
the History of Transport, Traffic and Mobility,” Annual Meeting in Lucerne, Switzerland, 
November 5-8, 2009 

 
“The Utopian Drives of Conceptual Architecture: Avant-Garde Architecture in the 1960s 
and Architectural Theory,” Invited talk at Rachofsky House, Dallas, Texas September 13, 
2009 

 
Invited Speaker, Public Support of the Arts, Valley House Gallery, Dallas, Texas, June 1, 
2009, declined due to illness 

 
 “Hummer, Hummer Likenesses, and the View to the Road in Iraq: An Iconography of 

Domesticated Militarism,” 6th Global Conference War, Virtual War & Human Security: The 
Challenges to Communities,” Budapest, Hungary, May 1-3, 2009 
 
Workshop on Early Automobility History, Rijkswaterstaat, Utrecht, The Netherlands, 
February 3-8, 2009 
 
Dallas Art Fair, Invitation to speak as part of panel of experts, February 6-8, 2009 
declined because of scheduling conflict 

 
“The Modernism of the Ranch House: The Significance of the Housing Stock of 
Richardson, Texas,” Presentation to the Heights Park Neighborhood Group, Richardson, 
Texas, January 15, 2009 
 
“Hummer: The Iconography of Domesticated Militarism,” Centraltrak: The UT Dallas 
Artists Residency, November 14, 2008 
 
“Mobile Perception and the Double Aperture: Conceptualism, the Car and Urban Sprawl,” 
Centraltrak: The UT Dallas Artists Residency, August 28, 2008 

 
 “Mobile Perception and the Double Aperture: Conceptualism, the Car and Urban Sprawl,” 
 Comini Lecture Series, Southern Methodist University, April 24, 2008 
  

“From Tower to Megastructure: The Technocratic Aesthetics of French Suburban 
 Housing,” A Suburban World? Global Decentralization and the New Metropolis, 
 International Conference, Metropolitan Institute at Virginia Tech, Reston, VA, April 6-8, 
 2008, trip cancelled because of airline bankruptcy 
  
 “Mobile Perception and the Double Aperture: Conceptualism, the Car and Urban 
 Sprawl” The Dallas Philosopher’s Forum, Dallas, Texas, March 25, 2008  
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“Back to the Future Heights Park Atomic Playground,” Presentation to the Heights Park 
Playground Task Force, Richardson, Texas March 6, 2008 

 
 “Dallas-Fort Worth through the Double Aperture: Cars, Prosthetics, and Highway 
 Urbanism,” Art History Open Session, Architecture and Urbanism: Dallas, a Case in 
 Point, 96th Annual Meeting of the College Art Association, Dallas, Texas, February 20-23, 
 2008 
 
 “Collecting and Collectivity: Contemporary Art and the Interstices of Acquisition and 
 Community,” Session Co-Chair with Noah Simblist of 96th Annual Meeting of the College 
 Art Association, Dallas, Texas, February 20-23, 2008  
 
 “Mobile Perception, the Double Aperture and Conceptual Art 1965-1974,” Fifth Annual 
 Conference of the International Association for the History of Transport, Traffic &  
 Mobility, T2M Association, Helmond, The Netherlands, 25-28 October, 2007 
 
 Discussion of Art Criticism, for Dr. Marianne Woods, The University of Texas of the 
 Permian Basin, Dallas Museum of Art, October 3, 2007 
 
 “Revisiting White Walls: Fashion, Flamboyance, and The Rachofsky House,” Public Talk 
 at The Rachofsky House, Dallas, Texas, June 9, 2007 
 
 “Fabric, Fashion and the Fold in Architecture,” Meadows Museum, SMU, Dallas, Texas, 
 April 26, 2007 
 
 Panelist on “How Important Are We? Dallas/Fort Worth the Next New York?” Sponsored 
 by the Dallas Art Dealers Association, Latino Cultural Center, April 21, 2007 
 

“The Female Bodies Politic in Contemporary Architecture and Art,” 42nd Annual Women’s 
Symposium, SMU, Dallas, Texas, March 1, 2007 

 
 “Object: Objectivity Objecthood Objectification,” Guest Lecturer in ARTS 1301 
 Exploration of the Arts, University of Texas at Dallas, January 19, 2007 
  

“Technocratic Aesthetics: Pragmatic Planning and Modern Housing in Postwar France, 
1945-1975,” International Planning History Conference, New Delhi, India, December 11-
14, 2006 
 
“Brazilian Cities: Mega-Urbanism and More,” Dallas Architecture Forum, Dallas, Texas, 
November 14, 2006 

 
“Machismo, Castration, Homophobia: A Progressive Politics of Masculinity in the work of 
McCarthy, Barney, and Gober,” Southeastern College Art Conference, Vanderbilt 
University, Nashville, Tennessee, October 25-28, 2006 
 
“Collecting and Collectivity: The Enigmatic Dialectic of Dallas," La Reunion Artists 
Residency Program, Dallas, Texas, September 28, 2006 

 
“Revisiting White Walls: Fashion, Flamboyance, and The Rachofsky House,” Public Talk 
at The Rachofsky House, Dallas, Texas, June 8, 2006   

 
“Annlee: Pierre Huyghe’s Cipher of Urban Decentralization and Sprawl,” 59th Annual 
Meeting of the Society of Architectural Historians, Savannah, Georgia, April 26-29, 2006 
 
“Collecting and Collectivity: The Enigmatic Dialectic of Dallas," Dallas Association of 
Social Historians, Southern Methodist University, February, 2006 
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Critic and Discussant in “Critical Issues Around Dialogues: Duchamp, Cornell, Johns, 
Rauschenberg,” Dallas Museum of Art, November 3, 2005 

 
“The Art of Urban Planning,” The Salon at the Nasher Sculpture Center, Dallas, Texas, 
October 20, 2005 

 
“Myths of Miasma: French Film and Modern Housing on the Fringe,” Annual Meeting of 
the Southeastern Chapter of the Society of Architectural Historians, Fort Worth, Texas, 
October 12-15, 2005 

 
“Smell and the City: Myths of Miasma, French Film and Modern Housing on the Fringe,” 
International Conference Arakawa and Gins: Architecture and Philosophy, University of 
Paris X-Nanterre, France, September 30-October 1, 2005 
 
“What is Beauty?” The Salon at the Nasher Sculpture Center, Dallas, Texas, April 21, 
2005 
 
“Typology’s History and the History of Typology: the 1970s and Beyond,” Session Co-
Organized with Brendan D. Moran for the 58th Annual Meeting of the Society of 
Architectural Historians, Vancouver, British Columbia, April 6-10, 2005 
 
“New Urbanism in Dallas: Pragmatics of Profit or the Morals of Authentic City 
Experience?” The Picturing of the American West, A Collaboration between the Meadows 
Department of Art History & the William P. Clements Center for Southwest Studies, 
Dallas, Texas, March 31, 2005  
 
Art Talk on Urbanisms of Risk: Economies of Technology, War and World in Art, 
Architecture and the City, an exhibition at the University of Texas at Dallas, The 
McKinney Avenue Contemporary, Dallas, Texas, January 26, 2005 

 
“Rethinking the Vernacular: Cosmopolitan Views onto the Texan Glocal,” Supporting Art 
at the Grass Roots, Symposium at the Meadows Museum, Southern Methodist 
University, Dallas, Texas, December, 11, 2004 
 
“Time, Sound and the City: Bergsonian Urbanism in France, 1935-1965,” EAAE 
Conference The European City – Architectural Interventions and Urban Transformations, 
Delft/Antwerp, Delft, The Netherlands, October 27-30, 2004 

 
"Irredentist Urbanism: Border Politics and Modernism along the French-German Border, 
1945-1958," VIIIth International Docomomo Conference, New York City, September 26-
28, 2004 

 
“Ceçi n’est pas une architecture: The Urban Tectonic of le grand ensemble,” Urbanism 
and Urbanization, International Ph.D. Seminar in Urbanism, Department of Architecture, 
Urban Planning and Design, K.U. Leuven, Leuven, Belgium, February 19-21, 2004 

 
“The Architecture of Boston: Constructing American Memory,” English Language Course, 
Instructor Catherine Gaudin-Deryng, École Municipale Supérieure d’Arts de Rueil-
Malmaison, Rueil-Malmaison, France, March 10, 2003 

 
“Non-Conformist Modernism: les grands ensembles and the Forms of the French State,” 
Seminar in Architecture History and Theory, Professor Pieter Uyttenhove, University of 
Gent, Gent, Belgium. February 27, 2003 
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“Renaissance Today: Process in the Present and Reinscribing the Architect Anew,” 
Journal Début for OASE, Rotterdam, The Netherlands, October 3, 2002 

 
"French State Vernacular: Post-World War II Reconstruction, les grands ensembles, and 
National Renewal through Active Forgetting," Value of Practice and Knowledge in 
Building the Second Postwar City, European Association of Urban Historians, Sixth 
International Conference, Edinburgh, Scotland, September 5-7, 2002 

 
“In the Blindspot of Patrimoine: Modern Housing and Constructions of French 
Citizenship,” The Metropolis and Nationalism European Association of Urban Historians, 
Sixth International Conference, Edinburgh, Scotland, September 5-7, 2002 

 
“An Architecture of Animal Spirits: Contemporary Architecture and the Condition of the 
Avant-Garde Promise,” Association of Collegiate Schools of Architecture, New Orleans, 
Louisiana, April 11-14, 2002 

 
Critic and Discussant, “Firminy,” Photographs by Arni Haraldsson, Photographs of Le 
Corbusier’s Unité d’habitation (1968), Contemporary Art Gallery, Vancouver, British 
Columbia, Canada, February 8, 2002  

 
“Architecture Engaged: Leftist Politics, the Avant-Garde and Claims of Criticality in 
Architecture,” What’s Left of Theory? Cultural Studies Association of Australia, University 
of Tasmania, Hobart, Australia, December 8-10, 2001 

 
"Architecture Unread: A Politics of the Urban Image and the End of Architectural Legibility 
in the French Suburb," International Sociological Association, Amsterdam, The 
Netherlands, June 15-17, 2001 

 
“Performing the Frame: Daniel Buren, Degree Zero Painting and a Politics of Beauty,” 
The Performance of Place, Departments of French Studies and Art History, University of 
Bermingham, England, May 26-27, 2001 

     
“Pop Art: A Short History, or, Towards a Contemporary (Globalized) Ontology,” 
Maximilien Vox, Lycée du Livre & des Arts Graphiques, Paris, France, March 19 and 21, 
2001     

 
"W(h)ither Postmodernism? Heresy and the Amorals of Contemporary Architecture," 
PostModern Productions, 3rd International Postgraduate Conference, University of 
Erlangen, Erlangen, Germany, November 24-26, 2000   

 
"The Speech-Act of Revolution: Henri Lefebvre and the Collective Event of Language," 
53rd Annual Meeting of the Society of Architectural Historians, Miami, Florida, June 14-
18, 2000 
 
"The Art of Iconoclasm: Concept, Riot and the Stuff of Architecture Pedagogy," Critical 
Studies in Architectural Culture Conference, Department of Architecture and Urban 
Design, University of California Los Angeles, May 19, 2000 

 
"Visionary Iconoclasm: Revolution and the Subversion of Visual Representation in Guy 
Debord's Cinematic Practices," Eleventh Annual Berkeley Symposium, Art History 
Department, University of California, Berkeley, March 18, 2000 

 
"Dwelling as Urban Idea: Functionalist Housing and the Events of May 1968," 
Hypotheses, Princeton University, February 12-13, 1999    
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"From Ur to Urban Sprawl: A Survey of Urban History," Career Discovery Architectural 
Design Program, Harvard University, July 15, 1998 

  
"Henri Lefebvre's Urban Theory and the Decentralization of Paris," Graduate Student 
Colloquium, Art History Department, University of Illinois at Chicago, September 2, 1997 

 
ORGANIZED COLLOQUIA: 

Host, Twenty-First Century Media, two roundtable discussions lead by Mark B. N. 
Hansen, Duke University Professor of Literature, Information Science+Information 
Studies, Visual Studies, University of Texas at Dallas, April 15, 2011 
 
Co-Organizer, Beyond the Phallus, panel at the Southeastern College Art Conference, 
Virginia Commonwealth University, Richmond University, October 20-23, 2010, unable to 
attend due to scheduling conflict 
 
Organizer of “Kinetics of Urban Sprawl: Cybernetics and the City in the 21st Century,” 
Speakers include: Mitchell Schwarzer, Robert Bruegmann, Peter Hales, and Antoine 
Picon, Centraltrak: The UT Dallas Artists Residency, February 20, 2010 

 
Co-Organizer of “Digital Sense: Sound, Image, and Object at the Interstices of New 
Technology,” Speakers: WJT Mitchell, Michael Fried, and Walter Benn Michaels, 
Centraltrak: The UT Dallas Artists Residency, October 16-18, 2009 
 
Organizer of “Janus Face, Antipode, or Homologue: Feminism and Conceptualism 1965-
1975,” Speakers: Fran Colpitt, Noah Simblist, Eric Stryker, and Marilyn Waligore, 
Centraltrak: The UT Dallas Artists Residency, May 16, 2009 

 
Organizer of “Woman Body Image: Half Lives of the Cyborg Manifesto 25 Years After,” 
Speakers: Juliet Flower MacCannell, Orit Halpern, Irina Aristarkhova, and Kristin Lucas, 
Centraltrak: The UT Dallas Artists Residency, March 7, 2009 

 
 Co-Organizer, “Collecting and Collectivity: Contemporary Art and the Interstices of 
 Acquisition and  Community,” WJT Mitchell, Mel Ziegler, Michelle White, K8 Hardy, 
 Southern Methodist University, September 4, 2007 

 
Organizer of "Architecture's Ontologies," Graduate Student Workshop Sponsored by a 
Grant from the Ford Foundation, Sanford Kwinter, Keynote Speaker, Harvard University, 
May 5, 2000 

 
Organizer of "Testing Ground: Questioning the Boundaries Between History and Theory," 
Symposium Jointly Organized by Harvard and M.I.T. Ph.D. Students in Architecture and 
Urban History and Theory, Funded by a Grant from the Graham Foundation, 
Massachusetts Institute of Technology, April 23-24, 1999 

 
CURATORIAL EXPERIENCE:  
 Curator, Indig-Nation! Agency and the Hegemonic State, Hugo Garcia-Urrutia, Trent 
 Straughan, Jill Gibbon, David Witherspoon, Mona Kasra, Greg Metz, and Kristen 
 Cochran, The University of Texas at Dallas Visual Arts Building, October 29-November 
 27, 2010  
 
 Curator, Transitive Pairings: Body Object, Gary Cunningham, Gabriel Dawe, Sharon 
 Odum, James Gilbert, Russell Buchanan, and Sunny Sliger, Centraltrak, Dallas, Texas, 
 February-April 2010 
 

Curator, States of Exception, Atelier Van Lieshout, MVRDV, Dadara, Angel Cabrales, 
Centraltrak, Dallas, Texas, November 2009-February 2010 
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Curator, Peter Barrickmann: New Work; Mary Benedicto and Keri Oldham in Project 
Spaces, Centraltrak, Dallas, Texas, September-November 2009 

 
 Curator, 35mm: Five Digitally Manipulated Films by Robert Flowers, Centraltrak, Dallas, 
 Texas, June 20-July 6, 2009 
 
 Curator, “The Bio-Digital…” Being a Cybernetic Organism by Ayman Alamoudi, 
 Centraltrak, Dallas, Texas, May 30-June 16, 2009 
 

Curator, Obscure Couture/Tigersprung, The McKinney Avenue Contemporary, Dallas, 
Texas, May-June, 2009 

 
 Curator, Dark Energy/Dark Matter: Edward Setina, Centraltrak, Dallas, Texas, March 28-
 May 19, 2009  
 
 Curator, Checkpoint Dreamyourtopia: Dadara November, 15 – November 22, 2008; 
 January 10, 2009 
 

Curator, Ludic Space: Faith Gay and Ruben Nieto, Centraltrak, Dallas, Texas, September 
20-November 20, 2008 

 
Curator, Geomorph: Rethinking Landscape, Centraltrak, Dallas, Texas, August 16-
September 15, 2008 

 
 Curator, False Space and Time of the Apartment, Centraltrak, Dallas, Texas, April 
 19-June 3, 2008 
 
 Co-Curator with Noah Simblist, Collecting and Collectivity, Conduit Gallery, Dallas, 
 Texas, February 15-March 15, 2008 
  

Co-Curator, Object: Objectivity Objecthood Objectification, Visual Arts Building, Main 
Gallery, University of Texas, Dallas, January 12 – February 16, 2007 

  
Curator, Urbanisms of Risk: Economies of Technology, War and World in Art, 
Architecture and the City, Visual Arts Building, Main Gallery, University of Texas, Dallas, 
January 10 – February 12, 2005 

 
Curator, Dudley House Galleries, Harvard University, (1999-2000), Shows Curated: No 
Parking Tonight, Installation by Pierre Giner, in collaboration with the French Embassy, 
Boston, September 16-25, 2000; Breakdown, Photographs by Caleb Smith, March 25-
May 5, 2000; Recent Work, Drawings by Thomas Adams, March 10-April 22, 2000, 
Strategies for Remembering: What is Resistance? Video installation by Ana Miljacki, 
February 18-26, 2000; Collateral: Images from Kosovo, Photographs by Andrew 
Herscher, February 4-March 15, 2000  
 

PROFESSIONAL EXPERIENCE: 
 Editor of Art, Architecture and New Media Studies, Transfers: Interdisciplinary Journal of 
 Mobility Studies, published by Berghahn Press, March 2009-March 2011 
 

HOBY [Hugh O’Brian Youth Leadership] 2010 Seminar, Guest Speaker, Fort Worth, 
 Texas, May 14, 2010 

 
Outside Critic, Tenure Dossier of Nancy Hart, Associate Professor of Art at the University 

 of Texas at Permian Basin, April 2, 2010 
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Juror, New Texas Talent, Craigh ead-Green Gallery, July 2009 
 
 Juror, Sherman Art League Membership Show, September 14, 2006 
  

Editorial Board, Women & Environments International, Number 60/61, summer 2004, 
issue devoted to “Women in Cities,” 2003-2004 
 
Principal Advisor and Organizer, Language Resource Center, Harvard University, 
Graduate School of Design, fall 2003 

 
Referee, History/Historiography Panel, ACSA, 2003, Louisville, Kentucky, March 14-17, 
2003 

 
Staff and Paris Attaché, CASE, an architecture journal, Editor: Sarah Whiting, Harvard 
University, 2000-2001, 2002-2003 

 
TELEVISION APPEARANCES: 

“Why Guy: Art or Architecture?” Interview and Tour of Centraltrak: The UT Dallas Artists 
Residency, WFAA, Channel 8, Dallas-Fort Worth, May 5, 2008 

  
 Guest and Discussant on “Collecting and Collectivity in Dallas-Fort Worth” on “Think” 
 KERA, Channel 13, Dallas, Texas, March 7, 2007  
 
 Guest and Discussant on the Art Culture in the Dallas-Fort Worth Metropolex on “Think” 
 KERA, Channel 13, Dallas, Texas, January 26, 2007 [unaired pilot] 
 
TEACHING EXPERIENCE/COURSES TAUGHT:  
 Instructor AHST 3320, Undergraduate Lecture, Modern Architecture, Fall 2011  
 
 Instructor HUAS 6320, Graduate Seminar, 20th-Century European Art: Avant-Garde and 
 Aftermath, Spring 2011 
  
 Instructor AHST 3310, Undergraduate Lecture, 20th-Century European Art: Avant-Garde 
 and Aftermath, Spring 2011 
 
 Instructor AHST 2331, Undergraduate Lecture, Understanding Art, Spring 2011, Fall 
 2011 
  
 Instructor HUAS 6315, Graduate Seminar, Medium, Media, Mediation, Spring 2010 
 
 Instructor, AHST 3318, Undergraduate Lecture, The Conceptual Turn, Spring 2010  
 
 Instructor, AHST 3320, Undergraduate Lecture, The History of Mobility in Art, Fall 2009 
 
 Instructor, HUAS 6320, Graduate Seminar, Cybernaut: The Artist and Technology, Fall 
 2008 
  
 Instructor, AHST 3320, Undergraduate Lecture, Kinetics of Urban Sprawl, UT Dallas, 
 Spring 2008 
 

Instructor, AHST 3318, Undergraduate Lecture, Contemporary Art and Architecture, UT 
Dallas, Fall 2007, Spring 2009 

 
 Instructor, ARHS 5359, Graduate Seminar, Collecting and Collectivity: Objects, 
 Community and the Avant-garde, team-taught with Professor Noah Simblist, Southern 
 Methodist University, Fall 2007 
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 Instructor, ARHS 5539, Graduate Seminar, Mobile Perception and the Double Aperture: 
 Conceptualism and the Art of Seeing-Through the Car, Spring 2007  
 
 Instructor, ARHS 4349, Undergraduate Seminar, Reconstruction(s): Architecture-Film-
 Culture in Postwar France, Southern Methodist University, Spring 2006 
 

Instructor, ARHS 4304, Undergraduate Lecture, Urbs et Orbis: The City in Italy as Place 
and Concept, Italy-abroad Program, Southern Methodist University, May-25-June 27, 
2005 
 
Instructor, ARHS 4349, Undergraduate Seminar, Thinking Matters: Conceptualism, 
PhotoConceptualism and Video, Southern Methodist University, Spring 2005, Fall 2006 
 
Instructor, ARHS 1332, Undergraduate Lecture, 20th-Century Art: Sources and Styles of 
Modern Art, Southern Methodist University, Spring 2005, Fall 2005, Spring 2007 

 
 Instructor, ARHS 6356, Undergraduate Lecture, Modern Architecture, Southern 
 Methodist University, Fall 2004 
 

Instructor, ARHS 6368, Undergraduate Lecture, Contemporary Art and Architecture I, 
1945-1965, Southern Methodist University, Fall 2004, Fall 2005, Fall 2006 

 
Instructor, ARHS 3369, Undergraduate Lecture, Contemporary Art and Architecture II, 
1965-Present, Southern Methodist University, Spring 2004 

   
Instructor, ARHS 5359, Graduate Seminar, Spectacular Vernacular: Rethinking the Local, 
Primitive and other Abused Terms in Art and Architecture, Southern Methodist University, 
Spring 2004 

 
Instructor, Master’s Forum Seminar HT7101, Seminar in Architectural Theory, Boston 
Architectural Center, Fall 2003     
 
Instructor, History of Art and Architecture S-183, The Architecture of Boston, Harvard 
University Summer School, Summer 2002, Summer 2003, Summer 2004 (contract 
declined 2005) 

  
Instructor, D-50 English for Design, Architectural Theory Component, Institute for English 
Language, Harvard University Summer School, Summer 2000, Summer 2001, Summer 
2002, Summer 2003, Summer 2004 (contract declined 2005) 

 
Instructor, Architecture 523, Thinking Matters: Architecture and Conceptual Art in the 
1970s, Graduate Seminar in Architectural Theory, University of British Columbia School 
of Architecture, Spring 2002 

 
Instructor, Architecture 504-505, Graduate Modern Architectural History Survey, 
University of British Columbia School of Architecture, Winter 2001, Spring 2002  
   
Instructor, Architecture 523, The Collective Impulse: From the Nation-State and 
Modernism to Cosmopolitanism and After, Seminar in Architectural Theory, University of 
British Columbia School of Architecture, Winter 2001 

     
Instructor, Architectural History, Modern Architecture History Survey, 1600-Present, 
Harvard University Graduate School of Design, Summer 1999, Summer 2000 
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Teaching Fellow, Constructions of Vision, Harvard University Graduate School of Design 
Spring, 2000 

 
Teaching Fellow, Architectural History I: Buildings, Texts and Contexts from the Seven 
Wonders to the Baroque Harvard University Graduate School of Design fall 1998, Fall 
1999 

 
Teaching Fellow, Architectural History II: Buildings, Texts and Contexts from the 
Enlightenment through Team X, Harvard University Graduate School of Design, Spring 
1998, Spring 1999 

 
Teaching Fellow, Introduction to Architectural Theory, Harvard University Graduate 
School of Design, Fall 1997 

 
Teaching Assistant, World Art History Survey, University of Illinois at Chicago 
Department of Art History, 1993-1995 

 
INTERVIEWS FOR THE MASS MEDIA:  
 Interview for Columns: An Architecture Newsletter, Dallas, Texas, winter 2010 
  
 Interview with Joan Arbery, “UTD’s Centraltrak is Melrose Place for Artists,” D Magazine, 
 January 20, 2010 
 

Interview with Jim Dolan, Dallas Art Revue, “Big Time Art Person From Outta Town 
Weighs In On Local Arts; Locals Breathe Sigh of Relief,” http://www.dallasartsrevue.com/ 
art-crit/Jim_Dolan/CNewLand/chtn.html, June 2009 
 
Interview with Michael Ward, "Lofty Art: The Story of Centraltrak" THE Magazine. March 
2009 
 
Interview with Rob Brinkley, “Central Casting,” Paper City, March 2009 
 
Interview with Quin Mathews, Subject: Scott Barber Selected Works 1995-2005 at Barry 
Whistler Gallery Dallas, Texas, January 25, 2006 
 
Interview with Quin Mathews, Subject: Prelude to Spanish Modernism: Fortuny to 
Picasso, exhibition at the Meadows Museum of Art, Dallas, Texas, for WRR Classical, 
January 22, 2006 

 
Interview with Peter Catalano, Subject: Harvard’s Architectural Setting, The World and I  
[Washington, D.C.], Boston, Massachusetts, May 27, 2002     

 
Interview with Bill Richardson, Subject: Postwar French Housing, Series: “Graduate” on 
Richardson’s Roundup, Canadian Broadcasting Corporation, Vancouver, British 
Columbia, May 17, 2002 
 

DISSERTATION:  
French State Vernacular: les grands ensembles and Non-Conformist Modernism, 1930-1973 

 
COMMITTEE:    

K. Michael Hays, Neil Levine, Jean-Louis Cohen 
 
OUTSIDE READERS:    

Gérard Monnier, Annie Fourcaut, Bruno Vayssière 
 
MASTER’S THESIS:   
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Space Alienation: An Investigation of Henri Lefebvre's Theory of Social Space  
     
COMMITTEE:  

Victor Margolin, Peter Hales, Doug Garofalo, Mitchell Schwarzer, R.E. Somol 
 
RESEARCH ASSISTANTSHIP:    

Giuliana Bruno, Professor of Film History and Theory, Department of Visual and 
Environmental Studies, Harvard University, 1996-2000   

 
LANGUAGES:     

French: very good reading knowledge; very good speaking; and good writing ability; 
German: fair reading and translating ability 
 

PROFESSIONAL MEMBERSHIP:  
Society for Architectural Historians, United States; Association of Collegiate Schools of 
Architecture, United States; DOCOMOMO, Modern Architectural Consortium, Europe; 
College Art Association, United States; T2M International Association of Transport, 
Traffic, and Mobility  

   
REFERENCES: 
 Janis Bergman-Carton, Associate Professor of Art History and Chair of the Division of Art 
 History, Southern Methodist University, Meadows School of the Arts, P.O. Box 750356, 
 Dallas, TX, 75275-0356, USA, (214)768.2615, jbergman@smu.edu 
 
 Rick Brettell, Professor of Aesthetic Studies, School of Arts & Humanities, University of 
 Texas at Dallas, 800 Campbell Road, Richardson, TX 75080-3021, (972) 883-2475, 
 brettell@utdallas.edu 
 

Giuliana Bruno, Professor of Visual and Environmental Studies, Harvard University, 
Carpenter Center, 24 Quincy Street, Cambridge, MA 02138, (617) 496.4287, 
carta@fas.harvard.edu 

 
Deborah Hauptman, Assistant Professor of Architectural Theory, Delft University of 
Technology, Faculteit Bouwkunde, Berlageweg 1, 2628 CR Delft, The Netherlands, 31 
(0)1.52.78.95.37, d.hauptmann@bk.tudelft.nl 
 
Peter Bacon Hales, Chair, Department of Art History, University of Illinois at Chicago 
(M/C 201), 935 W. Harrison, Chicago, IL 60607-7039, (312) 996-3303, pbhales@uic.edu 
 
K. Michael Hays, Professor, Department of Architecture, Graduate School of Design, 
Harvard University, 48 Quincy Street, Cambridge, MA 02138, USA, (617) 495.2337, 
mhays@gsd.harvard.edu 

 
 Adam Herring, Associate Professor of Art History, Division of Art History, Southern 
 Methodist University, Meadows School of the Arts, P.O. Box 750356, Dallas, TX, USA, 
 (214) 768.2615, aherring@smu.edu 

 
Neil Levine, Emmet Blakeney Gleason Professor of History of Art and Architecture, 
Department of the History of Art and Architecture, Harvard University, Sackler Museum, 
485 Broadway, Cambridge, MA, 02138, USA, (617) 495.0775, nlevine@fas.harvard.edu 

 
Chris MacDonald, Chair, School of Architecture, University of British Columbia, Room 
402-6333, Memorial Road, Vancouver, BC, Canada, (604) 822.2779, cmac@arch.ubc.ca 
 
Antoine Picon, Professor of Architecture, Graduate School of Design, Harvard University,  
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48 Quincy Street, Cambridge, MA 02138, USA, (617) 495.2337, 
apicon@gsd.harvard.edu 
 
Mitchell Schwarzer, Professor of Visual Studies, California College of the Arts, 450 Irwin 
Street, San Francisco, CA, 94107, USA, (415) 703.9531, mschwarzer@cca.edu 
 

 
 


